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GIANCARLO MAZZANTI

Nacido en Barranquilla, ciudad portuaria al norte de Colombia, Giancarlo
Mazzanti es un arquitecto egresado de la Universidad Javeriana de Colombia,
con estudios de postgrado en disenio industrial y arquitectura en Florencia,
[talia. Cuenta con experiencia acadéemica como profesor invitado de catedra en
numerosas universidades colombianas, asi como en universidades de prestigio
mundial como Harvard, Columbia y Princeton; y es el primer arquitecto
colombiano tener sus obras en la coleccion permanente del Museo de Arte
Moderno de Nueva York (MoMa) y en el Centre Pompidou, en Paris.

Glancarlo cuenta con mas de 25 anos de trayectoria profesional y su estudio, El
Equipo Mazzanti, que se encuentra ubicado en Bogota, ha ganado notoriedad
debido a su filosofia de disefio basada en modulos y sistemas, con la que

se generan elementos flexibles capaces de crecer y adaptarse en el tiempo,
buscando una arquitectura que esta mas cerca de la idea de estrategia que a
una composicion finita y cerrada. Esta idea de arquitectura como operacion,
nace de explorar las diferentes formas de organizacion material y espacial,
teniendo en cuenta conceptos como la repeticion, lo indeterminado, 1o
inacabado, la inestabilidad, la disposicion y los patrones.

El Equipo Mazzanti se destaca también por la investigacion que ha realizado
sobre el juego y su vinculo con el mundo de la arquitectura. Es justamente este
interés por la relacion juego-arquitectura la que 1o ha llevado a la busqueda de
nuevas colaboraciones con profesionales de distintas areas de conocimiento,
encontrando nuevas oportunidades de cooperacion y desarrollando proyectos
y exhibiciones que han sido presentadas a lo largo del mundo bajo la marca We
play You play.

Los valores sociales estan en el centro de la arquitectura de Mazzanti, quien
busca realizar proyectos que den valor a las transformaciones sociales y

que construyan comunidades. Ha dedicado su vida profesional a mejorar la
calidad de vida por medio del disetio del entorno vy a la idea de la igualdad
soclal. Su obra se ha convertido en un reflejo de los cambios sociales actuales
que ocurren en América Latina y en Colombia, demostrando que la buena
arquitectura logra construir nuevas identidades para ciudades, pueblos y
habitantes, trascendiendo reputaciones de delincuencia y pobreza.



ESTUDIOS ALGUNAS CONFERENCIAS RELEVANTES

Facultad de Arquitectura de la Pontificia Universidad Javeriana » Conferencista invitado en la Universidad de Princeton, USA.
Bogota, Colombia, 1987 » Conferencista invitado en la Universidad de Yale, USA.

» Conferencista invitado en el CCA (Centre Canadien d’Architecture)
Curso Postgrado en Historia y Teorla de la Arquitectura » Conferencista invitado en la Universidad de Ryerson, USA.
Universidad de Florencia, Italia, 1991 » Conferencista invitado en la Universidad de Pratt, USA.

 Profesor Workshop de verano Universidad de Venecia, Italia.
Curso Postgrado en Disenio Industrial » Conferencista invitado al FestArch revista Abitare, Italia.
Universidad de Florencia, Italia, 1992 » Conferencista invitado en la Universidad de Columbia NYC, USA,

» Conferencista invitado en
» Conferencista invitado en
» Conferencista invitado en la Universidad de Monterrey, México.

EXPERIENCIA COMO PROFESOR » Conferencista invitado en la Universidad de Buenos Aires, Argentina.
» Conferencista invitado en la Universidad Catolica de Chile, Chile.

INTERNACIONAL  Conferencista invitado en el Colegio de Arquitectos de Panama, Panama.

» Conferencista invitado en la Universidad Catolica, Lima Peru.

» Conferencista invitado en la Universidad de Texas, Austin, USA.

» Conferencista invitado en la Cité de la Architecture, Parls - Francia.

» Conferencista invitado en la University of Texas, Dallas, USA.

» Conferencista invitado Mas por Menos, Pamplona, Espana.

» Conferencista invitado en Lebanon American University, Biblos, Libano.

» Conferencista invited en University of Pennsilvania, Philadelphia, EEUU.

» Conferencista invitado Architectural Record 2014, New York, EEUU.

» Conferencista invitado MIT 2015, Boston, EEUU.

» Conferencista invitado Tulane University, New Orleans, EEUU.

a University of Berkeley, California, USA.
a University of Miami, USA.

—— — —

Profesor invitado a la Universidad Harvard
Boston, USA, primer semestre del 2013

Profesor invitado a la Universidad Princeton
New Jersey, USA segundo semestre del 2012

Profesor invitado a la Universidad Columbia
New York, USA, sequndo semestre del 2016

Profesor invitado a la Universidad Columbia
New York, USA, sequndo semestre del 2017 y del 2018

Profesor invitado a la Universidad de Pennsylvania
Philadelphia, USA, segundo semestre del 2015

NACIONAL

Profesor de catedra Universidad de Los Andes, Bogota Colombia
Profesor de catedra Universidad Javeriana, Bogota Colombia

Profesor de catedra Universidad de Los Andes, Bogota, Colombia
Profesor de catedra Universidad Jorge Tadeo Lozano, Bogota Colombia

Profesor de catedra Universidad Catolica, Bogota Colombia



« Conferencista invitado Baha i chair for World Peace, Maryland, EEUU.
» Conferencista invitado 99U Conference by adobe, Bogota, Colombia.
» Conferencista invitado Festival El Dorado, Bogota, Colombia.

» Conferencista invitado Universidad de Princeton, Princeton, EEUU.

» Conferencista invitado Feria Internacional del Libro Bogota, Colombia.

» Conferencista invitado Bienal Colombiana de Arquitectura, Cartagena, Colombia.

» Conferencista invitado New York League, Cooper Union, EEUU.

» Conferencista invitado Arch Milano, Milan, Italia.

» Conferencista invitado ETSAM, Madrid, Esparia.

» Conferencista invitado Casa de Ameérica, Madrid, Espana.

» Conferencista invitado Universidad de la Sapienza, Roma, Italia.

» Conferencista invitado Universidad Catdlica de Chile.

» Conferencista invitado BIAU, Buenos Aires, Argentina.

» Conferencista invitado Universidad de Illinois, Champaign, EEUU, 2019.
» Conferencista invitado World Bank Forum, Washington DC, EEUU, 2019.
» Conferencista invitado Universidad de Bolzano, Bolzano, Italia, 2019.

» Conferencista invitado Fondazione per larchitettura, Torino, Italia, 2019.
» Conferencista invitado Milano Arch Week 2019, Milan, Italia, 2019.

ALGUNOS PROYECTOS RELEVANTES

» Plan Maestro Unisinu, Monter{a, Colombia (2018)

« Edificio Emblematico Unisinu, Monteria, Colombia (2018)

» Colegio Comfenalco, Cartagena - Colombia (2018)

» Cuatro colegios en Kosovo, Kosovo (2018)

» Borde de Rio Paramaribo, Paramaribo-Suriname (2016)

» Fundacion Santa Fe de Bogota, Bogota-Colombia (2016)

» Facultad de Medicina de la UIS, Bucaramanga-Colombia (2016)
» Torres Atrio con Richard Rogers, Bogota-Colombia (2016)

» Estadio Romelio Martinez, Barranquilla-Colombia (2015)

» Museo de Arte Modermo, Barranguilla-Colombia (2015)

» Centro de Convenciones, Cartagena-Colombia (2015)

» Borde de Rio Guatapuri, Valledupar - Colombia (2015)

» Colegio Helvetia, Bogota-Colombia (2015)

» Universidad Los Libertadores, Bogota-Colombia (2015)

» Colegio Pies Descalzos, Cartagena-Colombia (2014)

« Parque Educativo Marinilla, Marinilla-Colombia (2013)

» Universidad Los Libertadores, Cartagena-Colombia (2013)

» 21 Preescolares del Atlantico, Atlantico-Colombia (2013)

» 9 parques de Santa Marta, Santa Marta-Colombia (2013)

» Nuevo Velédromo de Medellin, Medellin-Colombia (2013) con Fake Industries
and Ignacio Gonzalez

» Borde de Rio Manzanares, Santa Marta-Colombia (2013)

» Colegio Flor del Campo, Cartagena-Colombia (2012)

» Preescolares Timayul y La Paz, Santa Marta-Colombia (2011)

» Bosque de la Esperanza, Cazuca-Colombia (2010)

» Parque Bicentenario, Bogota - Colombia (2010)

o Coliseos para Juegos Sudamericanos de 2010, Medellin-Colombia (2010) con
Felipe Mesa

» Preescolar El Porvenir, Bogota-Colombia (2009)

 Parque Tulio Ospina, Medellin - Colombia (2008)

« Biblioteca Esparia, Medellin-Colombia (2006)

» Parque Biblioteca Leon de Greiff, Medellin-Colombia (2006)

» Parque La Aurora, Bogota - Colombia (2006)

» Colegio Gerardo Molina, Bogota-Colombia (2005)

 Parque Cultural del Caribe, Barranguilla - Colombia (2005)

» Centro de Convenciones de Medellin, Medellin-Colombia (2004)
» Bancos de sangre, Barranquilla y Armenia-Colombia (2000)



PREMIOS Y DISTINCIONES

Invitado a exponer en el Solomon Guggenheim Museum,

Escogido como Socio Honorario de la AIA - American Institute of Architects Contemplating the Void, 2010.

Primer colombiano en hacer parte de la coleccion permanente Ganador de la Bienal Panamericana de Arquitectura (mejor proyecto arquitec-
del MOMA en Nueva York tonico) Quito, Ecuador, 2008.

Obras escogidas para la coleccion permanente Ganador en la Bienal Colombiana de Arquitectura (espacio publico) 2006.

del Centro Pompidou en Parls
Ganador del Blue Steel Pencil Award
El primer colombiano en hacer parte de la exhibicon permanente (mejor proyecto arquitectonico) 2008.

del Carnegie Museum of Art de Pittsburg
Ganador del Steel Pencil Award

Primer colombiano en ganar la Bienal de Arquitectura (mejor proyecto arquitecténico) 2008.

[bero-Americana (mejor proyecto arquitecténico)

Lisboa, Portugal, 2008. Mencion de honor en la Bienal colombiana de arquitectura 2008.
Mencién Premio internacional para la arquitectura sostenible Mencion honorifica en la Bienal colombiana de arquitectura 2010.

Fassa Bortolo Eigth Edition, Italia, 2011.
Finalista en la Bienal Iberoamericana de arquitectura. Medellin Colombia, 2010.

Ganador del premio Archmarathon en la categoria de arquitectura hospitalaria y aten- . S .
cion meédica, entregado en Milan, Italia (Fundacion Santa Fe), 2018. Nominado al Premio Lapiz de Acero 2000 a la excelencia.

Ganador del American Architeture Prize, por la expansion
de la Fundacion Santa Fé de Bogota en la categoria Salud, 2017,

El Equipo Mazzanti, miembro del Social Design Circle 2017, otorgado por Curry Stone
Design Prize, 2017

Ganador del Global Award for Sustainable Achievement, Paris, Francia
(junto a Steve Baer, Junya Ishigami, Snohetta, Troppo Arch), 2010.

Ganador del American Architeture Prize por el Parque Educativo Marinilla, 2016.
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Ganador del premio International Building of the Year 2019 e f‘ \ % ‘
de Archdaily, por la Fundacion Santa Fé M C H A P i € % z J\Q‘L\;\qﬁaﬂ
ARCHITETTURA At

Seleccionado en el top 10 de las empresas mas innovadoras en arquitectura e

segun la revista Fast Company, 2013. (Junto a Foster and Partners
(Reino Unido) e BIG - Bjarkle Ingels Group (Dinamarca))

El Equipo Mazzanti seleccionado entre las 10 compariias mas innovadoras del mundo
por la revista Fast Company, 2013.



SELECCION DE PUBLICACIONES LIBROS

» Co-autor del libro “Tres Exposiciones Tres Juegos” Editorial Arquine.
» Co-autor del libro “Inspiration and process in Architecture” Moleskine.

Mas de 700 publicaciones » Co-autor del libro "Alfabeti, Variazioni in architettura” de Giancarlo Mazzanti.
nacionales e internacionales » Coautor del libro "Escenarios deportivos, Juegos Sudamericanos’
« Libro "Las obras estratégicas de Santa Marta’ de la ciudad de Santa Marta
« Abitare Magazine - Italia « Libro "Barro de Medellin’ de Alfredo Gomez
» Revista A + U - Japon « Libro "Colombia un pais de oportunidades”
» Architectural Record Magazine - » Colombia Solidaria Fundacion Compartir 30 arios
USA » Concurso de arquitectura en Colombia (Sociedad Colombiana de Arquitectos)
* Revista Plot - Argentina « El trabajo del arquitecto javeriano, editorial Universidad Javeriana
 Revista AV Monografias - Esparia « Atlas of World Architecture Volume I Phaidon
» Space Magazine - Corea « Atlas of World Architecture Volume II Phaidon
« Revista Architecture & Culture - » Anuario de arquitectura de Skira
China » Vonhaus Book
 Revista Arquine - Mexico « Libro This Brutal World, Phaidon
» Achitectural Digest Magazine -
Rusia

» Revista Domus - Italia

» Revista AU - Brasil

» Home Rewiew Magazine - India
« [con Magazine - Inglaterra
 Revista Mark Magazine - Paises
Bajos

» Revista Metalocus - Espana

» Revista Monitor - Rusia

« Revista Wallpaper - Inglaterra

» Revista Pasajes - Esparia

» Revista The Plan - [talia

« Periddico China Times - China

« Periddico El Pais - Espana

« Periodico New York Times - USA
 Revista Exkema - Colombia

« Revista Arcadia - Colombia

« Revista Habitar - Colombia

» Revista PD Proyecto Diserio - Co-
lombia

» Revista Semana - Colombia

« Revista Escala - Colombia
 Revista RS - Colombia

 Revista Axxis - Colombia



EXPOSICIONES

1. BIBLIOTECA ESPANA
MEDELLIN, COLOMBIA

2. COLISEOS PARA LOS JUEGOS SUDAMERICANOS DE 2010
MEDELLIN, COLOMBIA

3. PREESCOLAR TIMAYUI
SANTA MARTA, COLOMBIA

4, PREESCOLAR EL PROVENIR
BOGOTA, COLOMBIA

5. CUBIERTA BOSQUE DE LA ESPERANZA
CAZUCA, COLOMBIA

6. COLEGIO PIES DESCALZOS
CARTAGENA, COLOMBIA
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’_\( Parque Biblioteca Espaiia

El proyecto Biblioteca Espafia propone una geografia operativa que
haga parte del valle como mecanismo para organizar el programa y
resaltar los elementos naturales del area circundante. Esta estrategia
llama la atencion sobre los contornos ocultos e irregulares de la
montafia mientras se produce un edificio que refleja el paisaje
montafioso de Medellin. El edificio redefine la estructura plegada
de la montafia como forma y espacio, eliminando el panorama

del paisaje como fondo y mejorando la asimilacion del edificio en
el paisaje. El entorno esta definido por pequefias casas de ladrillo
construidas principalmente como expresiones de los deseos v la
necesidad de los residentes de las laderas empinadas circundantes.
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Cliente
Empresa de Desarrollo Urbano

Area
3727 m?

Localizacién
Medellin, Colombia

Categoria
Cultural
Aio

2007



“El Parque Biblioteca Esparia, un afloramiento de tres estructuras
monoliticas, se cierne sobre la ciudad desde lo alto de una colina
circundante. Ubicada en uno de los barrios marginales mas pobres,
se ha convertido en un emblema de la imagen renovada de la ciudad
como una metropolis culta... esta biblioteca hace que los barrios sean
lo mas visibles posible, y se los reconoce como parte de la ciudad
propiamente dicha y no como algo desafortunado. Este es un giro
masivo en U desde los dias en que era comun hablar de “extirpar

el cancer” de los barrios marginales. Por una vez, la arquitectura
como espectaculo no se esta utilizando como una herramienta para
comercializar la industria cultural, sino para hacer visible la pobreza “

Justin McGuirk
Wednesday 11 April 2012



Jg?*?'ﬁ_gliseos Juegos Sudamericanos 2010

Los coliseos fueron desarrollados para los juegos suramericanos que se
llevaron a cabo en marzo del 2010 en la ciudad de Medellin y contaron
con la participacion de 15 paises. Gracias a la seleccion de la ciudad
como sede de los juegos, la Alcaldia de Medellin promovid un concurso
arquitectonico publico para el disefio de los coliseos, que incluia tres
coliseos nuevos: combate, voleibol y gimnasia; y la adecuacion de un
coliseo existente de baloncesto. El complejo deportivo es hoy en dia
gje central del desarrollo urbano y la regeneracion del sector donde se
concentra la actividad deportiva de Medellin, convirtiéndose en icono
de la ciudad entera y haciéndose visible desde cualquier parte de ella.

Cliente
Inder Medellin

Area
29.750 m?

Localizacién
Medellin, Colombia

Categoria
Deportivo
Aho

2010






Jardin Infantil Timayuiy La Paz Cliente
Fundacion Carulla
Area

Los jardines infantiles Timuyai y la Paz hacen parte de las politicas 1429 m? y 1.149 m?

de la alcaldia de Santa Marta y de la Fundacion Carulla para mejorar
las condiciones educativas y alimenticias de las comunidades
desplazadas por la violencia y asentadas en la periferia de la ciudad,
y tiene como objetivo el desarrollo de infraestructuras para mejorar
las condiciones de la primera infancia, en zonas caracterizadas por Categoria
la violencia y la ausencia de infraestructuras publicas. El proyecto Educativo
apunta a la sostenibilidad desde varios frentes con el fin de mejorar el

contexto urbano de la poblacion, creando concienciay pensandoenla  Afo
generacion actual y futura, intentando asi producir un cambio social y 2009

etico con un modelo de desarrollo para la poblacion.

Localizacién
Santa Marta, Colombia



“Las practicas sostenibles en las regiones en dificultades parecen
mas bien los subproductos de la escasez, o hacer mas con
menos, y con frecuencia las limitaciones parecen impulsar

el disenio. Cuando se ven fuera de contexto, las cadenas de
Mazzanti no califican como iconos como los definen los paises
hipertecnoldgicos. Sin embargo, estas piramides blancas
deslumbrantes deslumbran como faros que anuncian un futuro
mejor”.

Sara Hart
September, 2012
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:5ardin social El Porvenir

El Jardin Social El Porvenir es un proyecto de caracter pedagogico que
crea un elemento de orgullo y apropiacion en la comunidad circundante
a través de una estructura visible, emblematica y representativa en el
barrio, al tiempo que promueve una nueva centralidad urbana al crear

un lugar para que la comunidad del barrio pueda acceder a espacios de
alimentacion, auditorio, patios de reuniones, etc., sin que esto perturbe el
funcionamiento del jardin. Asimismo, el proyecto busca nuevas formas
de organizacion espacial y material acordes a la escala y edad de los
nifos, permitiendo la generacion de espacios de aprendizaje en aulas
con una tematica educativa, sensorial y ludica. El modulo que contiene
los salones de clase es capaz de ser replicado en diferentes proyectos.

Cliente
Secretaria de Integracion
Social

Area
1.548 m?

Localizacién
Bogota, Colombia

Categoria
Educativo
Ano

2009



“Las ranuras simples y angulosas, conectadas por rampas, balcones y
escaleras, inscriben una sorprendente variedad de espacios abiertos

y vistas superpuestas. Los nifilos pueden colonizar patios protegidos
separados y dominar el laberinto de pasajes. El Sr. Mazzanti ha hablado
sobre la arquitectura que impulsa a los nifios hacia el descubrimiento,
inspirando patrones de pensamiento y comportamiento. El disefio de la
escuela, aprovechando la luz del dia y la sombra, con pisos pintados de
colores brillantes que suavizan la austeridad del concreto y el vidrio, crea
una mezcla de tranquilidad, serenidad y franqueza. Es un laboratorio para
la exploracion y el juego”.

Michael Kimmelman
July 5, 2012
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'j;.*.;jhosques de la Esperanza

Bosques de la Esperanza es un centro deportivo en las afuera de
Bogota, donde la comunidad puede practicar varios deportes y también
hacer parte de diferentes actividades recreacionales y académicas que
llevan a una comunidad cooperativa. Este proyecto es posible gracias a
la Fundacion Pies Descalzos, creada por la cantante Shakira; y la ONG
esparfiola "Ayuda en Accion”. El proyecto estd interesado en producir

acciones, cambios y relaciones, es por esto que se desarrolla en formas,

patrones y organizaciones abiertas que buscan actuar e influenciar la
construccion de acciones sociales. El centro cuenta con un domo
de estructura espacial de 700 m2, que evoca las ramas de los arboles
como un simbolo de naturaleza, union y esperanza.

Cliente
Shakira / Fundacion Pies
Descalzos

Area
1.744 m?

Localizacién
Soacha, Colombia

Categoria
Deportivo
Ao

2011






' -\Colegio Pies Descalzos

El mega-colegio Pies Descalzos proyectado para la Fundacion Pies
Descalzos, ubicado en la loma del Peye en la ciudad de Cartagena,
Colombia, es un proyecto arquitectonico y urbanistico con un

gran impacto social consolidado como el motor de cambio para

los habitantes de la zona y la ciudad. Este proyecto optimiza las
condiciones de vida de las personas, generando alternativas de
desarrollo personal y comunitario, € inicia la transformacion de su
entorno mientras se convierte en un hito urbano y simbolo de la ciudad
que genera apropiacion y orgullo en sus habitantes.

Cliente
Fundacion Pies Descalzos

Area
11.200 m?

Localizacion
Cartagena, Colombia

Categoria
Educativo/Espacio publico
Aio

2012



RECONOCIMIENTOS DESTACADOS

El Equipo Mazzanti ha

sido escogido como
una de las cilen mejores
firmas de arquitectura en
2019, segun una edicion

especial publicada en
marzo del presente ano

l)tlSt por la revista domus, y

en la que se presenta

211'(.]] it(‘(‘l_lu'(l el resultado de noventa

anos de exploracion de la

I l ].]1 lS arquitectura y el disefio. Para
i) Y ( N la elaboracion del listado,

( )l ) en el que la arquitectura es
s = el punto central y crucial de
discusion, se prequnto a los
ultimos diez redactores jefes
de la revista cuales son, a

su parecer, las firmas de

arqguitectura conocidas por
su Innovacion cultural.

El Equipo Mazzanti fue
escogido como una de

las 10 compariias mas
innovadoras del mundo por
la revista internacional

Fast Company.



LISTA DE REFERENCIAS

1. ARCH. KENNETH FRAMPTON
PROFESOR DE ARQUITECTURA

2. BARRY BERGDOLL
EX CURADOR MOMA

3. FREDERIC MIGAYROU
DIRECTOR GEORGES POMPIDOU MUSEUM PARIS

4. AMALE ANDRAOS
DECANO COLUMBIA GSAPP

5. RUBEN GALLO
PROFESOR EN PRINCETON

6. NADER TEHERANI
DECANO, THE IRWIN S. CHANIN SCHOOL OF ARCHITECTURE OF

THE COOPER UNION

7. BETH BROOME
JEFE DE REDACCION ARCHITECTURAL RECORD MAGAZINE

8. RAYMUND RYAN
CURADOR, THE HEINZ CULTURAL CENTER, CARNEGIE MUSEUM

OF ART PITTSBURG




COLUMBIA UNIVERSITY
IN THE CITY OF NEW YORK

MIBIAM AND TRA D WALLACH FINE ARTS CENTER

10 October 2016

Dear Colleagues,

I write in the warmest possible support of the election of Giancarlo Mazzanti as an honorary fellow of the AIA.
Mazzanti is a Colombian architect whose international reputation is based at once on the extraordinary formal
invention of his buildings and the transformative effect they have had in difficult urban environments. Emblematic
of this is the Biblioteca de Espafia in Medellin, Colombia completed almost a decade ago (2007) in one of the
poorest and most dangerous informal settlements that have grown up like mushrooms all over the steep sloops of the
valley surrounding the central city of Colombia’s second largest city. Under the direction of mayor Sergio Fajardo,
whose term ended with the completion of the library, architectural projects transformed the city associated with the
stranglehold of the drug trade into a recaptured urban space with a reconstituted public realm not only for citizens in
armored SUV’s but also for the poor populations of the Barrios. Mazzanti’s black volumes of the library — in reality
a cultural center as much as a library — is at once the symbol of that transformation and one of its motors. On a
visit to the library a few years after its completion | found myself offered the services of a 11 year boy from the
‘hood who explained in great length to us the aspects of the library that he and his friends, who gathered as the tour
continued, most admired. He greated Mazzanti when he arrived on the next cable car as though he was a citizen of
the Barrio, though the architect has his office in Bogota and is these days as frequently on airplanes to building sites
in Mexico and other parts of Colombia, or to lectures internationally as he is in Medellin. That said growing
international respect and fame have not transformed more than the scale of operation of Mazzanti’s studio, “El
Equipo de Mazzanti” based in downtown Bogota. He continues to focus on public work in largely underprivileged
sectors, and on projects that can have a generator effect far beyond the confines of the actual building site.

1 was proud to accept two of Mazzanti’s projects for the permanent collection of the Museum of Modern
Art, the first Colombia architect to enter the collection during my tenure as Chief Curator of Architecture & Design
at MOMA. The other is emblematic of his practice: a project for a kindergarten on the poor southern periphery of
the Colombian capital. The building is assembled as a play of pieces, much like the blocks that Mazzanti has
developed for children to use in design education: a series of cubic classrooms are rather freely placed in a green
circle surrounded by a great circular enclosure. That circular enclosure provides a series of functions, but it also
allows transparency to make the building a 24 hour part of the barrio’s life as well as serving the needed security.
After the children leave in the afternoon the building serves as a cultural center in the evening. Mazzanti has found
a means of design that maximizes uses even as it cleverly deals with realities tied to aspirations. Security and
transparency, kindergarten and adults, seeming opposites, are brought together to make a building that is at once a
proud symbol adopted by local residents and a place of social transformation.Mazzanti is a charismatic person,
committed and lively designer, and an excellent mentor to younger architects — his office in Bogota is a mecca for
aspiring design students—and a public diplomat for a new engaged type of community architecture. In his work
architectural invention in the search of form and material experimentation and new community programs come
together rather than belonging to two separate cultures of architecture.

Sincerely,

Roy Buydiet

Barry Bergdoll, Meyer Schapiro Professor of Art History

1190 Amsterclam Avemue  H16 Schermerhorn Hall  Mail Code 5517 New Yook, NY 10027 Z12-8534-4303  Fax 212-834-7329



Rubén Gallo

Walter S. Carpenter, Jr., Professor
Department of Spanish and Portuguese
359 East Pyne, Princeton, NJ 08544
Phone: 609-258-7180 Fax: 609-258-7155
E-mail: gallo@princeton.edu

October 10, 2016
To the Jury of Honorary Fellows:

| write to recommend Mr. Giancarlo Mazzanti as an ideal candidate for the AIA Honorary
Fellowship. | have known Mr. Mazzanti for over six years and, in my capacity as Director of the
Program in Latin American Studies at Princeton, | have invited him to teach and lecture at our
University on several occasions.

At a time when the prestige of Latin American architecture is on the rise (the last Pritzker prize was
awarded to a Latin American architect; and last year MoMa devoted an important exhibition to Latin
American architecture), Mr. Mazzanti should be recognized as one of the most innovative and
important architects working in the region.

Among many other projects, Mr. Mazzanti is the author of the Biblioteca Espafia, in Medellin,
Colombia. This library was designed to be built in what was then one of the most dangerous slums in
Medellin, a center of drug-related violence with one of the highest per-capita murders in the country.
Mr. Mazzanti designed a library and cultural center that — combined with a gondola built by the city —
radically transformed the neighborhood into an arts and culture center. Crime is down and culture is

up.

This is but one example of what Mr. Mazzanti has called “social architecture” — architecture that has
the potential to solve or at least ameliorate grave social problems.

In the past years, | have invited Mr. Mazzanti to spend a semester teaching at Princeton (he did so in
2010), to present his work at various conferences and fora, and to join the Advisory Council of the
Program in Latin American Studies. Mr. Mazzanti has become a crucial link between our University
and the architectural world.

It is my pleasure to recommend Mr. Mazzanti for your fellowship.

Yours sincerely,

(Rolein Salko



Diane Legg Kemp, FAIA,

Chair, 2017, Jury of Honorary Fellows
The American Institute of Architects
1735 New York Ave., NW

Washington, DC 20006 -5292

Re: Giancarlo Mazzanti
Dear Ms. Legg Kemp,

It is with great pleasure that | write on behalf of Giancarlo Mazzanti in consideration for his
application for the Fellowship with the American Institute of Architects. While | do not know
Mazzanti well personally, | have been following his work closely for some years, particularly after
sharing a panel with him in Caracas Venezuela some seven years ago, where he made one of the
most illuminating presentations on the state of architecture at the time. Mazzanti is a relatively
young architect who has been making significant contributions not only in the sphere of practice,
but also to various academic contexts —most notably Princeton, Harvard and Columbia, where |
have been witness to a style of pedagogy that is as motivating as the quality of his own
professional work.

With a career that is predominantly in Colombia, Mazzanti’s evolution coincides with an era of
social and political tr ansformation of which his practice is a part. More importantly, in this
transition from insecurity and violence to collaboration and social action, Mazzanti has shown
how architectural practice can serve as an instrumental activity in helping to act as a conduit for
those transformations. Here it is important to articulate the definitions to which the discipline
of architecture aspires, and to help clarify the relationship between form and practice.
Mazzanti's architecture, if seen from a formal perspective, is so seductive, accomplished, and
protean that it would compel one to acknowledge it exclusively on the excellence of the design.
However, what is equally, if not more important, is the way in which Mazzanti has redefined the
architect’s role in helpingto communicate, translate, and put into form those social and political
aspirations that have been so critical to this historical moment. His ability to engage in
community dialogue, to research bottom-up forms of pedagogy, to mediate between informal
and formal forms of planning, among other thing indicate an architectural practice that is
looking deep within our discipline to innovate at the level of practices beyond form -making.

If all of this would indicate an agency for architecture, then Mazzanti’s ability to develop formal,
spatial and material strategies for his practices is what makes him so phenomenal as a
protagonist today. Much like this colleagues Mansilla Tunon, his research on “mat” buildings with
their emphasis on configurational flexibility is one of the most inventive parts of his work and -
something that can be seen in many forms across projects, from the Four Sports Building to the
Forest of Hope and ITSI project, just to name a few. In his research on the configurational, there

is an e vident commitment to the city, its patterns and textures, even in those projects that may
not have an existing context of merit. Indeed, his projects help produce an urbanism through the
very organizational patterns and latent hierarchies they entail. If Mazzanti's talent in helping for
the city is well documented, then it is also his inventive ability to give rise to important “figures”
that define the skylines of the cities in which he works and give form to the community
processes of which he is a part; Spain Library Park, Marinilla Educational Park and Pies Descalzos
School all offer salient images that fortify the very image of the city from which these projects
emerge. Stan Allen has written eloquently about the nature of ‘field conditions’ and ‘landfo rms’
as different forms of critical practices, mostly within the academic context; Mazzanti has taken
that thinking to a second and third step, he has given form to it, through spaces and materials
with the participation of a complex social process that of ten defies the possibility of an
architecture of integrity. Despite this, Mazzanti overcomes the odds, with an architecture of
inventive discipline, social engagement and protean latitude.

| can think of no better candidate that is worthy of the honor of the FAIA! Please do not hesitate
to contact me should you have any questions.

Sincerely,

Nader Tehrani
Dean, The Irwin S. Chanin School of Architecture of the Cooper Union
Principal, NADAAA
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October 12, 2016

Diane Legge Kemp, FAIA

Chair, 2017 Jury of Honorary Fellows
The American Institute of Architects
1735 New York Avenue, NW
Washington, DC 20006

Dear Diane Legge Kemp and members of the 2015 fury of Fellows,

It is with great enthusiasm that I endorse Giancarlo Mazzanti’s elevation to the College of FeHows of the American
Institute of Architects.

I have followed Giancarlo's work since 2008, when [ wrote about his seminal Parque Biblioteca Espafia in Medellin,
Colombia, one of the most visible results of a social master plan intended to lift the lower classes. The community
center, composed of three monumental, boulder-like volumes and perched on a hillside in the impoverished Santo
Domingo neighborhood, quickly became a symbol of optimism and hope for a once-vibrant city that had come to be
better kmow for its murder rates. My visit was memorable. Stepping off the Metrocable gondola, Giancarlo and I were
greeted by boy who offered, for a small fee, to give us a tour of the new building. We accepted. Eventually, Giancarlo
revealed his identity and was soon surrounded by ecstatic local children—who use the center as a kind of second
home—clamoring for an autograph. Never before had I witnessed this sort of adulation for an architect.

With a career of designing a range of building types at a range of scales, Giancarlo has become best known for his
interest in creating opportunities for underserved communities. Doing this with limited resources, simple materials
(often using a module strategy to create flexibility and control costs), and a commitment to design excellence, he has
consistently provided people not only with the programmed spaces they need, but also—through his imaginative
design vocabulary—with a new perspective and a sense of dignity.

The Coliseums for the South American Games, also in Medellin, illustrates Giancarlo’s interest in “open architecture.”
Metal facades perforated with a delicate laser-cut leaf pattern facilitate cross ventilation into the gigantic, mountain-
like complex and result in a social transparency. The multitudes of children who flock to the facility—to practice
martial arts, volleyball, and basketball—are visually connected to the surrounding city. And, from outside, observers
can peer in to watch sporting events without having to pay. It is a public space in the best sense. The power of
Giancarlo’s design is also palpable at the concrete-and-wood Pies Descalzos School in Cartagena (which I visited last
year), in whose cloistered precincts children find refuge from their marginalized neighborhood. The edifice comprises
three hexagonal volumes arranged around courtyards, one capped by a soaring, latticed wood cap, which shades the
space and pronounces the building’s presence on its hilltop site. The spaces come to life as the children move about
them—filing up and down ramps, playing in the protected open areas—and as breezes pass through the slatted wood
walls into the classrooms, which look down to the informal neighborhood and the Caribbean Ocean below.

Through his architecture Giancarlo creates new topographies by employing a language of broad gestures and bold
geometries. This approach does not work in all situations, but Giancarlo knows his context well and his impact has
been transformative. Yes, his work is highly visible, drawing widespread attention from the outside world but, most
importantly, it resonates profoundly with users, creating identities and points of pride for communities that have
been overlooked for so long.

Sincerely,

Beth Broome
Managing Editor

350 Fifth Avenue, Suite 6000 {
New York, NY 10118
P: 646.849.7100 / F: 646.849.7148
www.architecturalrecord,com
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October 10, 2016

To: Chair, 2017 Jury of Honorary Fellows
The American Institute-of Architects

1735 New York Avenue, NW
Washington, DC 20006-5292

Dear ATA Jury Members,
I write to you in support of Giancarlo Mazzanti for Honorary Fellowship in the Institute.

In recent years, Medellin has become the gold standard for urban renewal in South America,
transitioning through the strategic use of architecture from a city riven with crime and other
socioeconomic problems to a more equitable and ecologically sustainable metropolis. These
important ameliorations in the life of Medellin and its citizens have to a substantial degree been
facilitated by the ingenuity of Colombian architects, in particular Giancarlo Mazzanti.

Born in 1964, Giancarlo is the most significant design architect to emerge from Colombia since
Rogelio Salmona in the 1960s. Salmona was awarded an Honorary Fellowship in 2007,

1 first met Giancarlo when travelling to Bogota and Medellin in preparation for our current
exhibition, Building Optimism: Public Space in South America. For this exhibition (on view
through February 13, 2017), we dedicated the gallery that visitors first encounter to Medellin,
focusing on a few select projects including, most importantly, Giancarlo’s Parque Espafia
Library in the barrio known as Santo Domingo Savio and the 2010 Sports Halls that Giancarlo
and his team realized with the young Medellin practice, Plan:b.

Bold and figural, Giancarlo’s work is also playful in composition. His strategies include the
assembly of vivid building modules to make public institutions to which the individual can relate
at both the scale of the city and the scale of the room. As such, he is as much concerned with
society as with architectural form per se. This is a key lesson from Giancarlo’s work, and that of
younger Colombians in the exhibition: the art of architecture in the service of community.

Yours sincerely,

Raymund Ryan. W /4\\__

Raymund Ryan )

Curator, The Heinz Architectural Center
Carnegie Museum of Art

4400 Forbes Avenue, Pittsburgh, PA 15213
Tel. (412) 622 5552 / Fax (412) 622 5555
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